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ABSTRACT: This study describes the process of fiction
writing based on literature and interviews with six Danish
writers. It describes how fiction writers use freewriting,
where they generate texts, plots and characters as they are
written, and then later organize and revise the results. It
describes the importance of capturing text as fast as it is
created in the mind, and the relation between writing and
psychological well being. Based on literature and the
interviews, the study describes the characteristics of a
good computer tool for fiction writing and eleven specific
functions, which may facilitate fiction writing and also
benefit writers of articles and non-fiction.
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INTRODUCTION
Today most writers of fiction literature use a computer.
This means that fiction writing is one of the types of art
that is most penetrated by computers. Almost all writers
use common word processing software, which is designed
to write reports and office documents, even though it
probably is not an optimal tool for fiction writing.
Compared to non-fiction literature, the language in fiction
literature is more varied, and the interaction between
language and content is much more important, which
makes the writing significantly more difficult.

There have been several attempts to make applications to
support fiction writers and writers of creative non-fiction.
Some examples are:

•  Th e MacAu th o r s o ftw ar e, w h ich  w as  in tr o d uced 
to  th e MacI n to s h  in  the eigh ties, m ade it eas ier  to
s et u p  dialo gu es , th eatr e an d  m ov ie scr ipts . At th at
time co mm o n  lay o ut f acilities  w er e m uch  mo r e
p r im itive th an  tod ay .

•  A cco r d ing  to  ad v er tis em en ts, th e F ictio n Mas ter
s o ftw ar e s u p po r ts th e cr eatio n  of  ch ar acter s  an d  a
p lot in  f ictio n  liter atu r e [ 1 5 ] .

•  W r iter 's as s is tant m akes  it p o s sib le to  or g an ize
electr o nically  s to r ed  n o tes, to  b u ild a str u ctu r e fo r 
a do cu m en t b as ed  o n  them  and  f inally  to  wr ite a
text b ased  o n th e s tr uctu r e an d  n o tes [ 1 2] .

These applications have only had very little success, and
it is uncertain to what extent they support fiction writing.
There is a lack of studies about the specific tools that can
help fiction writers during their writing process.

In order to make the design of better software for fiction
writers possible, this study describes the methods used by
fiction writer. Based on that it describes some functions
that may assist them.

THE PROCESS OF FICTION WRITING
Fiction writing is a mental process where the result is
captured as words on a physical medium.

Writing as design
Sharples regards writing as a design process [12], and
bases his description on Boden's theories about creativity
[1]. According to Sharples, writing consists of the design
of a text that is meaningful within a number of different
conceptual spaces, each with their own concepts and
constraints [12].

Sharples uses as an example a story about a dinner in a
restaurant [12]. In such a case there is one conceptual
space with the normal constraints of a fiction story, for
instance that each character shall be introduced when he
or she first occurs in the story, that there shall be a
conflict to make the story more interesting, and that it
shall reach some sort of conclusion. Another conceptual
space constrains the actions that may occur while having
dinner in a restaurant, similar to what Schank and
Abelson describe as a script [11]: our assumptions about
the type and order of actions during a specific type of
event. (In this case the event is a dinner in a restaurant.)

In addition to the conceptual spaces that are used for
defining the plot, the use of language can be regarded as a
design within a number of conceptual spaces. One space
constrains what we perceive as meaningful sentences,
whereas others constrain the meaning we can assign to
specific words and the type of language we accept as
authentic when used by specific persons in specific
situations.



One of the characteristics of outstanding fiction literature
is that it gives the readers new experiences by exploring
or moving the limits of conceptual spaces. In contrast,
business texts and most non-fiction texts stay within the
constraints of the involved conceptual spaces. Fiction
literature also includes more conceptual spaces in the
design process than most non-fiction literature. Most
writers of non-fiction do not work with the sounds and
rhythms of the language, and it is only in special cases
that a non-fiction writer designs texts to be understood on
several different levels.

Freewriting and conscious writing
Elbow describes the ideal writing process as follows:

F irs t w rite fr eely  an d u n critically  so  that y ou  can
g ener ate as  man y  w o r d s an d  id eas as  po s s ib le ...
th en  tu rn  ar ou n d  an d  ad o p t a cr itical f r am e o f
m ind  an d r ev is e wh at yo u  h av e w ritten. [ 6] 

According to Boice, the use of free and uncritical writing
was described already in the middle of the nineteenth
century. [2]. The method has later spread through a
number of books [2], it is frequently taught in creative
writing courses, and it is so simple that many writers
probably have discovered it on their own.

Elbow uses the term freewriting [6] and Boice uses the
term spontaneous writing [2]. Both describe how the
writer for a short period of time, five to ten minutes, shall
write continuously without reading or correcting what is
written [2, 6]. Boice states that this type of writing gives
better results because it is possible to write without
feeling responsible for the result [2], and Elbow states that
the method gives better results because the critical
faculties of the writer do not disrupt the writing [6].

Boice describes how a number of writers has found
similarities between freewriting and Betty Edward's well
known method for "Drawing on the right side of the
brain" [2], where the artist follows the lines in an object
without any interpretation or attempts to verbalize what is
seen [5]. However, the similarities are not real. Even
when a writer uses freewriting to describe a scenery in a
story, it is necessary for him to interpret and verbalize
what is seen in order to describe it.

Freewriting is better understood as a design process where
a number of automatic processes in parallel produce a
text. This often gives a better result than if the writer
thought serially and consciously over each aspect of the
text at a time.

Both Elbow and Boice mention that a person doing
freewriting feels that he or she has no control of the
writing, and they stress that parts of the text often are
more fluent and better than what can be created through
conscious decisions [2, 6]. The phenomenon is similar to
what happens when a dancing person lets go, so the
automatic processes in the body control his or her steps
[14].

Generative writing, as described by Boice [2], is a key
concept in fiction writing. It is a type of freewriting,
where the primary purpose is not to produce pieces of
text, but through the writing to develop parts of the plot
and the characters in it  [2].

Freewriting requires that the writer can capture the words
almost as fast as he or she can think them. That may be
the reason that fiction writers, among them Mark Twain,
were among the first to use typewriter [3]. The typewriter
meant that the writer did not have to think about the
readability of his handwriting, and with the invention of
touch typing at the end of the nineteenth century it
became possible to write significantly faster on a
typewriter than by hand.

Elbow's [6] description of the revision of a text makes it
clear that the revision process in reality is a conscious
design of a text so it functions as well as possible within a
number of conceptual spaces. Elbow describes in
particular how the writer, as part of the revision process,
shall change from "writer-consciousness" to "reader-
consciousness" [6]. This "reader-consciousness" can be
regarded as a conceptual space where the writer focuses
on the immediate experience of the text without reflecting
on the plot, the language or what he or she wants to
express.

The writer's experience while writing
An important motivation for writing is the almost sensual
pleasure it may give the writer. Susan Perry describes that
writing frequently is accompanied by a flow-experience
[10]:

A  pleas ur ab le s tate of  to tal inv o lvem en t w h ere th e
p ers o n  is  co mp letely  fo cu s ed  o n  th e tas k  w ith 
clear  g oals , im m ed iate f eedb ack  an d  a g o od 
b alan ce b etw een  sk ills an d  ch allen g es [ 4 ].

Perry stresses that it is only possible for a fiction writer to
stay in a state of flow if he or she is not distracted during
the writing [10], for instance because the operation of the
computer draws the attention.

Perception of the text while writing
The appearance of the words on the page is vital in
poetry, but it is also an aspect in novels and short stories,
in particular when evaluating the balance between
dialogue and descriptions.

The fiction writer must take into account that reading
occurs over a period of time and that the experience of the
reader in each moment is colored by his or her experience
of the preceding parts. The reader moves through a sort of
tunnel when reading the text [7].  However, the writer is
moving through a similar tunnel when creating the text,
experiencing the point in the text at which he or she is
writing or editing, remembering the preceding part and
with only vague expectations of what will follow.



A fiction text is frequently so large that a computer screen
can only show less than one percent at a time. (Novels are
often on more than 200 pages, the computer screen shows
normally less than one full page at a time). If the software
does not provide a good overview of the work, the writer
may spend a significant amount of time scrolling back and
forth and comparing different parts of the text.

METHOD
During February and March 2004 I interviewed six
writers, three male and three female, between thirty and
sixty years old. They were randomly selected, and
contacted through the member list of the Danish Writer's
union (Dansk Forfatterforening). Each interview lasted
between one and two and a half hours.

I interviewed each writer about the last writing project he
or she had worked on, first through open questions then
through more detailed questions about problems the writer
had experienced and about each phase of the writing
process: planning and preparations, the actual writing, and
the revision process. During this part of the interview
each writer could describe his or her actual writing
process freely without being influenced by any
discussions of specific word processing functions.

Based on my own experiences from creative writing
courses and as an amateur (as yet unpublished) fiction
writer, I had prepared a list of 14 functions (some of them
in slightly different versions) that might be useful when
writing fiction literature, and when necessary I had
prepared sketches illustrating the functions. I presented
each function at a time and asked about its usefulness.
This led to a detailed discussion of the most useful design
of the functions, to the description of more details in the
writing process, and to the identification of four more
potentially useful functions.

It takes time to write fiction, and it is essential that the
writer is not disturbed. Therefore it was not feasible to get
information about the writing process by observing
writers or by interviewing them at intervals during their
writing.

Before and during the interviews, I presented myself as a
writer who also knew about the design of software tools. I
experienced that the participating writers wanted to
collaborate in the exploration of the writing process and in
the design of new tools. They were motivated and
contributed with detailed information.

RESULTS
The writing processes of all writers in the study are
consistent with what is described by Elbow and Boice:
first freewriting then a conscious editing process [2, 6].
All interviewed writers describe their freewriting in terms
that are consistent with design done through a
combination of automatic processes.

F igu re  1: W o rk flow  b a se d  o n th o se  o f th e 
in te rv iew e d  fic tio n  w rite rs. T h e d o tte d  lin e  sh o w s 

re us e  o f p ie ce s  fro m  un s u c ce s s ful s torie s.

The interviews show that a writer may start a writing
project by collecting notes, by using generative writing
for creating sketches of plots and characters, or by using
freewriting for creating an outline or a draft on the
computer. See fig. 1.
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At least four of the interviewed writers use some sort of
generative writing. The writers tend to create plots and
characters by writing about them, by writing them out,
instead of by conscious planning. Whereas a non-fiction
writer may compose a document by writing a text that
connects the contents of a set of notes placed in a pre-
arranged order; fiction writers tend not to use their notes
as an outline, but more as an inspiration and as references
when writing and revising the text. It appears that fiction
writers consider the flow and structure of a fiction story as
more important than the inclusion of any specific pieces
of information, including any specific characteristics of
the characters in it.

Conscious writing and revisions may be used when
writing a draft, and it is used when correcting a written
text. The participant's comments indicate that points to be
corrected cannot be identified as part of an automatic
process, whereas new wordings often are generated or
entered as freewriting, through a combination of
automatic processes with very little conscious control.
Their descriptions of the conscious revision process
support the hypothesis that writing can be regarded as a
design process involving several conceptual spaces.

General design considerations
All writers in the study did other work in addition to
fiction writing, and at least five of them felt it was a
problem to find enough time to write, and anecdotal
information confirms that fiction writers frequently must
do other work to support themselves. This indicates that
writers have a real need for tools that make it possible to
work faster.

The interviewed writers were all skilled computer users:
None of them mentioned basic problems when using the
computer, and two of them discussed advantages of
different word processing tools in details.

The interviews confirm, at least for some writers, the
importance of an uninterrupted experience. One of the
writers mentioned that it was very irritating when the
computer disturbed the writing, and another mentioned
the importance of the proper mental state when writing.
This supports that, in particular during freewriting, it is
unacceptable if the computer attracts the attention of the
writer or disturbs a possible flow experience.

All interviewed writers express strongly that they need
paper copies for making corrections. One of them
expressed that she cannot sense the color and rhythm of
the text on the screen, and another described that it is
possible to find errors in a paper copy that cannot be seen
on the screen.

Five of the interviewed writers described their work
process almost solely as a series of physical actions:
making notes on paper, writing an outline in the
computer, making a paper copy and entering corrections
in the computer. Even the modification of a character in a

story in order to solve a specific problem in the plot was
described as a concrete task. When designing tools for
fiction writers it is important to remember that for a
skilled writer the process consists of concrete tasks that
are done on specific representations of pieces of text.

The computer as a tool for freewriting
When freewriting it is essential that the words can be
captured as fast as they are created in the mind of the
writer. The interviews indicate that such a fast capture of
the words in general is possible with touch typing and
current computers and keyboards,

The interviews indicate that the ability to enter text as fast
as it is created in the mind is such a large advantage that it
in itself justifies the use of a computer. In addition, it is
likely that the use of a computer offers an important
psychological advantage: When the writer knows that it is
easy to make corrections in the text, he or she finds it
easier to disregard the risk of making errors while
freewriting.

The only significant improvement in this area is through
the use of better keyboards; by ensuring that the key
characteristics are optimal [14], and possibly through the
use of ergonomic or natural keyboards, that reduce the
strain on the writer's wrists while touch typing [13].
However, only one writer mentioned that she needed a
keyboard that made it possible to type faster.

The computer as a tool for conscious writing and
corrections
Even though all interviewed writers use paper copies
when editing, the comments indicated that five of them
may use an electronic version of the text as a navigation
aid and that they may enter minor corrections directly into
it.

Organization of input text and information
Four of the writers collected small pieces of text or
information in the computer as input material for their
writing, and three of them expressed it is a problem to
structure and get an overview of their notes. It appears to
be common that writers collect material without having
any specific project in mind, that they reuse material from
one project in another, and that they collect material in a
number of different formats. In the future it is likely that
writers will use digital pictures as background material for
their writing. This requires a tool that makes it possible to
select and organize notes in a variety of formats to be
used for a specific writing project.

Three writers indicated that they needed a two-
dimensional structure similar to mind-maps for organizing
the notes, but a hierarchical and more compact listing
when using the notes as references during the writing. See
fig. 2, following page.



F igu re  2: T w o-d ime n s ion a l an d  h ie ra rch ic al
s tru c tu re  fo r o rga n iz in g  n ote s . T h e  co n ten ts  us e d 

in  th e  sk e tc he s  are  b as e d  on  th e D a n is h  write r
J o ha n n e s V . Je n s en ' s  bo o k : K o n g en s  F ald  (T h e 

F a ll o f th e  Kin g ) [8 ].

Retrieval by recognition
One writer suggested a tool for retrieval that made it
possible to scroll through thumbnails of both text and
pictures, making it possible to find material by
recognizing it, without needing to recall any keywords in
the material. (Such a function may soon be available in
new operating systems.)

Keeping different versions of a short piece of text
Five of the interviewed writers said that they regularly
wanted to go back to an earlier version of a sentence or a
paragraph in the text. Using the un-do function deletes
later additions to the text, and the position of the sentence
or paragraph is lost if it is copied to a notepad or another
document.

F igu re  3: F u nc tion  fo r k e e pin g 
d iffe re nt v e rs io ns  o f a  s h ort p ie c e  of tex t. On ly  on e 

v e rs io n  o f the  tex t w ill b e s h o wn  a t a  tim e  (th e 
lo we s t tw o  w ill be  h idd e n ). T h e  fo n ts in  th e  fig u re

a re e n larg e d  fo r c la rity .

Four of the writers expressed that is very valuable to have
a function that makes it possible to keep several versions
of a sentence or a paragraph linked to its location. I
presented three different sketches. The writers agreed that
it was essential that the function does not clutter the
appearance of the text, and that the different versions are
preserved when the document is closed. The result is a
function similar to fig. 3. It is possible to preserve a
version of a sentence or a paragraph (or any string of
letters) by selecting it and either dragging it to the side or
pressing an icon, and it is then possible to scroll between
the different versions.

Overview with fisheye
I presented a sketch of an overview tool and five of the
writers agreed it is very valuable. The overview is made
in a separate window such that it does not disturb the
visual appearance of the main text, and it utilizes a fisheye
effect similar to the one used in the Superbook [9], where
the sections in the chapter that the writer is working on
are shown, but not the sections in other chapters. See fig.
4 (next page).

Because fiction writers use no section titles and often no
titles for chapters, a section break is defined as two
consecutive linebreaks (single linebreaks are for instance
used in dialogues), and the beginning of a chapter may be
defined as the first words after a chapter heading. For the

Inger! Hun var væk fra ham skønt han
mindedes hende i døden. Kære Inger, Farvel!
Men det var ikke svært at dø.

og da han ikke kunne rykke den ud af jorden, blev han hængede
på den fastklamret med hænder og fødder som en rasende myre. De
maatte slide ham derfra. Hvor var det kort tid siden.

Axel tænkte på tilfælde , da han havde nyst flere gange i træk.
Axel mindes en skruptudse, der i regn og halvmørke var krøbet på
maven gennem nælderne som en spejder. Han kom til at huske et
luvslidt sted på ærmet af en trøje, han en gang havde haft. Han døde,
mens han kom lutte smaating i hu, de glemte småting,  der smerter som
gloende jærn; men erindringens grusomhed var blevet et med den
lykkelige følelse af dens ophør. Saaledes døde Axel levende. Som sne,
der smelter. Han levede sig ind i døden ...

Inger! O ho ho! Hun var langt borte, skønt han mindedes hende i
døden. Kære Inger, Farvel! Men det var ikke svært at dø.

Den aften lavede bønderne i Graabølle til fest, det var helgaften. Da
mørket, sommerens nænsomme skumring, begyndte at falde på, slog
himlen ud i gult, og græsset duggede. Det tunge grønne korn hang som i
kager ud over de sunde agre. Der kom en gejl lugt fra grøden i alle de
tusinde unge aks. Nede i engene ved aaen brølede køerne efter en
malkepige. Langt borte på Graabølle Hedebjerge stod et punkt mod den

luvslidt sted på ærmet af en trøje, han en gang
havde haft. Han døde, mens han kom lutte
smaating i hu, de glemte småting,  der smerter
som gloende jærn; men erindringens grusomhed
var blevet et med den lykkelige følelse af dens
ophør. Saaledes døde Axel levende. Som sne,
der smelter. Han levede sig ind i døden ...

Inger! O ho ho! Hun var langt borte, skønt han
mindedes hende i døden. Kære Inger, Farvel!
Men det var ikke svært at dø.

Den aften lavede bønderne i Graabølle til fest,
det var helgaften. Da mørket, sommerens
nænsomme skumring, begyndte at falde på, slog

Inger var væk fra ham skønt han mindedes
hende i døden. Farvel, farvel Kære Inger. Det
var ikke svært at dø, når blot man ikke var alene.
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F igu re  4: O v erv iew  w ith  fish e y e  a n d  firs t w o rds  o f
e a ch  s e ctio n . T h e s e c tio n  po in ted  o u t in  th e 
W o rk in g  te x t is  hig h lig h te d in  th e  o ve rv ie w .

same reason the first words of each chapter and section
are shown instead of headlines. The writers agreed that
the first words of each section were good references for
navigation, and one of the writers added that they made it
easier to detect repetitive beginnings.

Notes that are shown in the overview
All six writers indicated that notes that are shown in the
fisheye overview are very valuable. Two of them
described how they will use the notes for marking
passages that require a rewriting or where a specific piece
of information is not available when it is written. This
means that the notes make it significantly easier to do
uninterrupted freewriting and later to find and correct the
parts of the text that need changes.

The interviews showed that ideally it should be possible
to make a printout of the text without or with the notes, to
make a separate printout of the notes, and that it should be
easy to remove all notes from the finished manuscript.

List all paragraphs where a character or a name is
mentioned
Four of the writers expressed that it was time consuming
and difficult to check the consistency of a story, for
instance that a character spoke in the same manner in all
parts of it. Four of the writers agreed that it is valuable to
have a tool that makes it possible at one time to see or
scroll through all paragraphs where the name of a specific
character or location is mentioned. Because most writers
create their characters through generative writing rather
than by planning them in advance, such an improved
search tool is more useful than a database with
information about characters and locations.

Moving deleted pieces of text to a repository
Five of the writers said that they do not like to delete
pieces of text and instead move them to a separate file or
to the end of the document. This appears to be a common
method for fiction writers. It is psychologically easier to
remove a piece of text that the writer has spent time
creating, if it is not destroyed but merely moved. A
function that makes it possible in a single operation to
move a passage of text to a repository will therefore make
the editing process faster.

Automatic permutations of words and text passages
I suggested a function that could automatically substitute
single words in a sentence according to some predefined
rules, for instance always substitute a verb with another
verb. Four of the writers expressed that such a function
might be fun and possibly useful as a creativity tool. Two
of the writers suggested in addition a function that can
change the order of sentences or paragraphs in a random
manner, a method that sometimes is used as a creativity
tool when writing.

Overview of characters and plot
I presented a sketch of a graphical overview of the
characters of a story and chapters in it. Three of the
writers agreed it could be of some use. However, they
stated that an overview showing the events and subplots
in different chapters might be more useful than an
overview showing what happens to the different
characters in each chapter. Two of them stated that
because plots and characters are created by generative
writing, the overview should not be a planning tool, but a
tool for creating an overview of a text that is already
partly written. This suggests that some methods for
automatically collecting information, for instance about
where specific locations or characters are mentioned in
the text, may be useful.
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Calculation of readability indicator
For children and youth literature, it is often required that
the lix-value, indicating how difficult it is to read a text,
should be below a certain figure. Three writers agreed that
a calculator of the lix-value or other indicators of
readability is very useful.

Calculation of number of pages
Three writers agreed that it is useful to have a function
that calculates the number of pages of a given size that a
text equals. The interview with one writer led to the idea
that the function should take into account blank space at
the end of a chapter and the amount of dialogue in the
text.

New functions of probably low value
An additional number of functions were discussed, but the
responses indicate that their value is limited:

•  Better  man ag em en t o f  dif f eren t ver s ion s  of 
m anu s cr ip ts . O n e w r iter  s u gg es ted  th is . It is 
p o ss ib le th at a fu n ctio n  f or  in clu d ing  the last
r evis io n d ate in  a p aper  cop y  w ill b e o f  s o m e u s e.

•  A u to m atic h igh ligh tin g o f  dialo gu e. Tw o  wr iters 
ag reed  th at hig h lig h tin g  o f d ialo g u e m ig ht b e
u s ef u l fo r  check in g  the b alan ce b etw een  dialo gu e
an d d es cr ip tio n s . H o w ev er , it is alr ead y  f air ly 
easy  to  s ee th e balan ce b etw een  d ialog u e an d 
d escr ip tio n s  in  a m an us cr ipt.

•  A u to m atic h igh ligh tin g o f  rh y th m o r  rh y m es  in 
w o rd s : No n e of  the w r iter s  ex p r es s ed  th at s u ch a
f u nctio n is  of  any  u s e f o r  th em .

•  A u to m atic r ead in g alo ud  o f  tex t: Tw o  w r iter s 
ex pr es s ed  th ey  m ay  w ant to  tr y  it, w her eas  f o ur 
ex pr es s ed  it w as  n o t of  an y u s e f o r  th em . O n e
ex plain ed  th at the v isu al lo o k  of  th e text w as m o r e
im po r tant f o r h im th an th e s o u n d o f  it, on e
ex plain ed  th at s he r ead  th e tex t o u t f o r  h er s elf , bu t
th at s h e h ad  to  feel th e w or d s  in  h er m o uth  as s h e
r ead  th em .

•  Electr o nic thes aur u s : Tw o  wr iters  u s e a pap er -
b ased  thes au ru s , o n e us es  an  electr o nic ver s ion .
N o  co m m en ts  in d icated  th at a m o re acces s ib le
th es au r us  w ill o ff er  an y  s ig n if ican t b en ef it.

•  S p ell check ing : Th r ee w r iter s  s aid  that th ey  us ed 
au to m atic s p ell ch eck in g  after  co m p letio n an d 
p r oo f r ead in g  o f  a m an us cr ipt; o ne w r iter 
co mm en ted  th at a s p ell- ch eck er  of ten  ch an g es   a
m iss p elled  w or d  to  a wr o n g  o n e.

•  G r am m ar  ch eckin g : O n e w r iter  d escr ib ed  that
o ther  w riter s n eed  a to o l fo r  p lacin g co mm as 
co rr ectly .

DISCUSSION
The motivation of the writers and the details they
provided indicate that their replies are highly reliable.
Despite the differences there is a consistent pattern in how
the interviewed writers work. This pattern is consistent
with existing literature about good practice for fiction
writing.

The results indicate that the first part of the writing of a
fiction text is done mostly through a combination of
automatic processes with very little conscious control, and
that new text during the revision process frequently is
generated in the same manner. However, the study did not
include direct observations of how writers work during
the revision process. It is therefore not possible to
describe the precise interaction between writing as an
automatic process and consciously controlled work during
the revision process.

The results are consistent with a view of writing as a
design process involving several conceptual spaces.
However, because the study did not include direct
observations or verbal reports from writers while they
worked, it is not possible to describe the specific types of
conceptual spaces and how the work moves between
them.

The study identified eleven functions of significant value
for writers. The comments from fiction writers indicate
that they feel that these functions can make fiction writing
significantly easier.  However, the writers were only
shown rough sketches. The final usefulness of each
function will depend on whether the specific design is
easy to use and offers a good affordance.

CONCLUSION
The study supports the hypothesis that fiction writers in
general are skilled computer users, and that the computer
is essential for their work.

The study indicates that the most important advantage of
the computer is to make it possible to capture words
almost as fast as they appear in the mind of the writer.
The study shows that fiction writers to a large extent use
freewriting and generative writing, where the plot and the
characters are generated as the text is written very fast
without any revisions, and where the design of text, plot
and characters is done in parallel through a number of
automatic processes with little conscious control.

The study shows that fiction writers tend to write first, to
plan as they write and to organize the contents later.
FictionMaster or other programs for planning a plot and
characters will probably make generative writing more
difficult, and a program such as Writer's Assistant will
also be of limited use for most fiction writers. In contrast,
the functions described in this study are potentially much
more useful. They make it easier for writers to get an
overview of an already written text or to make decisions
during editing.



Existing word processing programs do not support a
creative writing process very well. As one example,
Microsoft Word contains facilities for tracking and
highlighting changes. However, during the writing
process, a fiction writer needs almost the exact opposite
function. It is important that different versions of a
sentence or a paragraph are presented in a manner that
does not clutter up the appearance of the text, whereas it
matters less in which order the different versions have
been written.

It is possible that the designers of word processing
software have not studied in detail how a text is created
and edited. It also appears that even the most advanced
word-processing tools today do not fully utilize the
dynamic aspects of an electronic text, for instance through
more advanced overview tools.

The writing process for articles and other types of non-
fiction writing is similar to the writing process for fiction
writing. The methods of Elbow and Boice were originally
developed to support non-fiction writing [6, 2] (they are
for instance taught to journalists). It is therefore possible
that the functions described in this paper are also useful
for non-fiction writers. Fiction and non-fiction writers
have three problems in common: To find the words that
convey what they strive to express, to get an overview of
what they are writing, and to work fast enough to make a
living out of it.
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